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ind created the part in which Miss 
tudholme has a hit. Miss 
tudholme understudied Letty Lind and 


now made 
ippeared for her many times in the Lon- 
yn run. 
There is no mistake about her being 
retty—young, dainty, blonde, a pink- 
id-white creature, to whom no photo- 
raph can do any justice. Her passage 
hrough the States is one long walk on 
for the boys have fallen across her 
ay and scattered it with flowers, oblivi- 
is, or ignorant, of the fact that Gilbert 
lorteous of the company is her husband, 
id has his eye out for them. 
Miss Studholme’s part does not call 
yr much except spirit, and that she gives 
It is healthy, 


ie role in abundance. 


Fay Davis. 


From a photograph by Downey, London. 


£. 


happy, girlish spirit that would ma 
her liked if she were only half as pret 

All the world takes an interest in 
the ballet as into t 
aristocracy, and of all those English da 
Vaughn, Cont 
Gilchrist, and Phyllis Broughton, no o 


much of dances 


cers, including Kate 


has been more talked about than Bel 
3ilton, afterwards Lady Dunlo, and nc 
the Countess of Clancarty. Judging } 
her pictures, Clancarty’s wifeis a mu 
more attractive woman than Belle Bilt« 
was. life may have chastened her. 
has surely tried. As long ago as 18c¢ 
her noble (?) husband tried to rid hims 
of her, but the court refused his plea. 
One of the most envied women in Ne 
York—that is, among pla 

Wolfe, 
the Empire Theatre Cor 


ers—is Elsie de 


pany, an actress who nev 
goes out of New York cit 
and that is a fate most d 


voutly longed for by a 
players. 


Anderson de Wol 
declared 


Elsie 


has been mat 
times the ‘‘ best-bred wom: 
on the American 
She the daughter 
Dr. De Wolfe, and began h 


amateu 


stage 


was 


career as a smart 
She played in Washingto 
at Mrs. 
‘““Loan of a 


Eggleston’s, 

Lover,’’—th 
appe 
She appeared at tl 


was her very first 
ance. 
University Club Theatre 

New York, in ‘‘ L’eté de 

St. Martin,’’ and she playe 
before the Prince and Pri 
Wales at the Cr 
terion Theatre, London, f¢ 


cess ot 


charity, in Douglas Jerrold 
‘““White Milliner,’’ a pe 
formance repeated later ff 
the widows of the soldie 
lost in the Soudan. Onfr 
turning to New York Mi 
De Wolfe continued playir 


more and more frequent] 


after havir 


iWaly sv. 


diddaliy 


and 


made esses 


